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of painimgs ‘l“l’l!'J'-'lg SIS I e Slucdaos my famly, students, Teachers sno
almeisiraions al Lawnencevilke High Schodl in New Jersey

'm B years obd and |'d Blog 10 do & book on my work, and I'd also
Ike b0 have a comprebansivg retrospectng of my ar. ia 1598 | kad a retrospectie
at the Wew Jersey Siate Museum in Trenfon

Thee Prakt dnstRute in Brocklyn was the first school
with teachers wanling o help me paint 1ne way | wanded 10 paint. The late Ralph
‘Wickiser [(1910-1958), thén tha Read of the arl department. gave ma a haif-hour
lali on muang Color B0 achiéve farmory. That was an astounding revelation to me
and made i posibie Tor me B0 develop the typo of paimting | wanded 1o do. I'm
truly gratehsl to fum

SUCk 1o your own cantept of hiw you should paint—ypou
i 1 instsCtively. Ba il ahstrachion, resiien of widibingr, il mes! coma fnam
waiEhin you, and you miust woks &1 6L Creative work = a high form of pleasure, But
11 can, as avery arbsi knows, often endnil self-doull nd anciety, Whsen you work
Ehrough all of that, you'll succeed &t your ari

Leamn to tefl bght apart from vapor; living IS an arl
Al |, Brand, by thsen

Re-reading Ibsen's plays and Manel, A Bedrpspecive by Theresa Ann
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